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African lyrics: Zulu Traditional

A

Zulu Mamma

English lyrics: Peter Matz

Our God Is Power
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..

..

..

Arrangement: Bonnie Pereko / UNAM Choir
Music: Zulu Traditional
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*) The four voices begin one after another, starting with the soprano, followed by alto, tenor and finally bass. / Die vier Stimmen setzen
 nacheinander ein, beginnend mit dem Sopran, gefolgt von Alt, Tenor und schließlich Bass.
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Zulu mamma
Our God Is Power
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*) Ending: The four voices fade out one after another, starting with the soprano. The bass finally concludes the choral piece. /Die vier Stimmen 
hören nacheinander auf, beginnend mit dem Sopran. Die Bass-Stimme beendet das Chorstück schließlich.
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